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Current philosophical studies that exploit the concept of performance to address cognitive
behaviours have primarily focused on performing arts (Gallagher 2021) such as theatre (Fischer-
Lichte 2004) and dance (Sheets-Johnstone 2015). However, the heuristic potential of the
performative dimension has long been explored beyond the artistic sphere. Consider, for example,
the theory of “speech acts” developed by John L. Austin (1962), which was later radicalised in
sociological terms by Pierre Bourdieu (1982).

We suggest that numerous authors in the first half of the 20th century investigated the nature of
human identity through the lens of performativity. The idea that we become themselves was
investigated in depth in classical philosophical anthropology (Plessner 1928 and 1948; Gehlen
1940) and can be found in theories central to contemporary aesthetics, which consider the role of
the environment (Dewey 1934), technologies and techniques (Mauss 1936), the body (Metleau-
Ponty 1945), as well as the collective dimension (Simondon 1958).

The importance of bodily performance for cognitive and social enterprises resonates today in
branches of anthropology dealing with material culture, such as the anthropology of art (Gell 1998)
and social anthropology (Ingold 2013). In the archaeology of the mind, the notion of “material
engagement” (Malafouris 2013) has been forged to explain the active and interactive nature of
human evolution at both ontogenetic and phylogenetic levels. This perspective resulted in the
emergence of concepts such as “embodiment” (Gallagher et al. 2018) and “entanglement” (Hodder
2012; Noé 2023), which are now widely used even in neuroscience and cognitive science.

Akin to this composite theoretical framework, feminist thought has claimed that the specificity of
human beings is their radical “plasticity” (Malabou 2009); or, as suggested by the idea of “intra-
action” (Barad 2007), that relations are prior to the existence of individuals, who are constantly
intermingled with what is different from themselves. From this angle, phenomena that have long
been criticized and feared, such as dispossession (Butler, Athanasiou 2013) or alienation (Carnevali



2020), can acquire positive meanings. Moreover, within the neo-materialist feminist framework,
notions such as hybridisation (Haraway 1985), mutation (Hayles 2005) and nomadism (Braidotti
1994) show unprecedented political value.

This issue of Azimuth journal stems from the work that the research group PIS — Performing
Identity Studies (based at the University of Milan) dedicated to these questions and authors,
highlighting the performative dynamics involving the co-constitution of individuals and the world.
If identity is an ongoing process, both biological and cultural, the specific challenge of an aesthetics
of performance and performativity is to explore how we become ourselves: the practices we embody
and the artifacts we engage with — from handmade tools to wearable and digital technologies and
Al — makes us who we are.

We therefore invite contributions, focused on the following research areas and topics:

e philosophical accounts on performance and/or performativity coming from:
phenomenology, post-phenomenology, ecological aesthetics, everyday aesthetics, feminist
and queer theories;

e case studies on visual and/or performative artistic practices (performance art, music, dance,
opera and theater);

e case studies on human-artifact/technology performative relations;

e case studies on practices and habits feedback on bodily performance.
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Asimnth invites full contributions in English. Please, sign in to
https://editorial.losguardo.net/ojs/index.php/AZ/submissions to submit your full, anonymized
contribution (incl. English abstract and 5 keywords) by creating your author account, and follow the
instructions to upload a new article. Papers should comply to the journal editorial rules (available for
download at: https://www.azimuthjournal.com/call-for-papers/). Approx. length expected: 8.000 words.

Submission deadline: July 5%, 2026. A/ articles will be subjected to double blind review process.

For any inquities, please contact: editorial@azimuthjournal.com
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